CLOSING THE SECOND CIRCLE 


Think about the titles of works of art and answer the 
following questions: (1) What are some of the reasons 
why creators of works of art assign the titles that 

they do to the autonomous-aesthetic phenomena that they 
bring into existence? Did Shaw for example entitle his 
1912 comedy about the slave who befriends a lion by re- 
moving a thorn from his paw and so on Androcles and the 
Lion for the same reason that Gino Severini named his 
1912 oil painting about the Bal Tabourin Dynamic Hiero- 
glyphic of the Bal Tabarin (oil on canvas with sequins, 
63 5/8" X 61 1/2", MOMA, NYC)? (2) When do most creators 
of works of art name their works--as those works are 
being brought into existence? after those works have 
been completed? (3) In what ways--if any--are the titles 
of works of art that are brought into existence in 
periods of history in which the will-to-art is the will- 
to-empathy different than they are in periods of history in which 
the will-to-art is the will-to-abstraction? (4) What 
are the names of six works of art the titles of which 
appear to have very little if anything to do with the 
works of art to which they have been assigned? (5) Why 
is it that some creators of works of art refuse to/are 
not able to assign names to their works prefering in- 
stead to identify their works as for example "Untitled 
Composition Number One"--which of course is a title 

just as Pride and Prejudice is a title? (6) Is it pos- 
sible to identify particular generational preferences/ 
fashions in the naming of works of art? Can one for 
example identify the historical period during which 

some works of art were created by the title of the work 
alone? Is the title The Pilgrim's Progress From This 
World to That Which Is to Come for example a character- 
istically eighteenth-century English title? Is the 

title Anxiety (the title of a color lithograph, 16 1/4" 
X 15 14/", that was created by Munch in 1896) for example 
a characteristically late-nineteenth century title? (7) 
What are some of the kinds of titles that seem to appear 

in all historical periods? (8) Who are some artists 
whose works are in many instances assigned titles that 
are immediately recognizable as titles that were given 
to works of art by a particular artist? Consider for 
sealer ee following three titles of works by Gertrude 
Stein: They must. Be Wedded. To Their Wife; A Play Called 
Not aS Now ; Will He Come Back Better. Second Historic 
Drama. In the Country. (9) What are the names of six 
works of art that are generally known by titles other 
than those that were assigned to those works of art 

by the artists who brought those works into existence? 





